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1. IMosicHuTEILHAA 3AIMCKA

1.1. Heanb u 320294 AUCHUILIHHBI

I_[e.m, AUCHUIIJIMHBI - O3HAKOMUTHL CTYACHTOB C HanbOoJee
COBpeMeHHOﬁ JUHIBOCTUIIMCTHUKHU  HA

ITOJIOKCHHUAMU

Marcpualic

BaXHbIMU IIOHATUAMU
AHTJIMHACKOTO  S3BIKA

u
u

CHOoCOOCTBOBATh TOBBIIMICHUIO PEUYEBOM KYIBTYPHl OYIYIIUX IEPEBOIIMNKOB, HX CTHIMCTHYCCKON
KOMIIETEHIINHU KaK Ba)KHOM COCTABJIAIOIIEN OONIEH SI3bIKOBOM KOMIIETEHIINH.

3agaum AMCUUILINHDI:

® IPEICTaBUTh B CHCTEMATU3MPOBAaHHOM BHUJAE 3HAHUSA O CTUIMCTUYECKUX CPEICTBaX
A3pIKa Ha BCEX €ro YpPOBHAX: (PoHETHYEeCKOM, MOP(}OIOTHYECKOM, JEKCHUECKOM,
CHUHTaKCUYECKOM U B LIEJIOM TEKCTE;
® O3HAaKOMHUTH CTYACHTOB C (YHKLHMOHAJIbHBIMM CTHJISIMH AaHIJIMICKOrO s3blKa U MX
XapaKTepHBIMU OCOOEHHOCTSIMH M BBIPA0OTaTh YMEHHE pa3inyarh (DyHKIIMOHAJIbHBIC

CTHUIIN,

® TIPUBUTH HABBIKM OOOCHOBAHHOTO M aJI€KBATHOTO BHIOOpA CTUIMCTUYECKUX CPENICTB U
CMHOHUMHUYECKUX BAPUAHTOB IIPH MEPEBO/JIE U PEIAKTOPCKOM MPaBKe MEePEeBO/Ia.

1.2. llepeyeHb MJIAHUPYEMBIX Pe3yJILTATOB 00yUeHHS MO TUCIIUIIIHHE, COOTHECEHHBIX C
HHANKATOPAMHM JOCTHKEHUsI KOMIETeH N

Komnerenuust NHauKkaTopbl 10CTHKEHUS Pe3yabTarbl 00yyenust
KOMIIeTeHIH i
OIlK-1 OIlK-1.1 3HaTh: CUCTEMY

CriocoOcH MPUMEHSTh 3HAHUS
HMHOCTPAHHBIX SI3BIKOB M 3HAHHUS O
3aKOHOMEPHOCTSIX
(YHKIMOHUPOBAHHUS SI3BIKOB
MepeBo/Ia, a TAKKE MCIIO0JIb30BaTh
CHCTEMY JIMHTBHCTHYECKUX
3HAHUN IIpr OCYIICCTBJICHUN
npodeccuoHaIbHON
JIeSTeIILHOCTH;

Bnaneet naBpIkaMu
MIEPEBOIECKOM IEATEIBHOCTH C
POIHOTO W HA HHOCTPaHHBIN
SI3BIK, C THOCTPAHHOTO U Ha
POAHOM SI3BIK

OIIK-1.2

Oo6nagaer 6a3oi
JIMHTBUCTHUYCCKUX 3HaHI/II>'I (0]
POZIHOM ¥ HHOCTPAHHOM SI3BIKaX

JIMHTBUCTUYCCKUX HOHﬂTHﬁ;
0COOEHHOCTH
(YHKIIHOHUPOBAHHS SI3bIKOB
nepeBoa.

YMeTh: MPUMEHSTH
JTUHTBUCTUYECKUE 3HAHUS MTPH
OCYIIIECTBJICHUH MTEPEBOAUCCKOM
TESITENLHOCTH.

BrnaneTs: HaBBIKAMHA
HpaKTI/I‘IeCKOFO HpI/IMeHeHI/IH
MIPUEMOB TIEPEBOJIa C POJIHOTO U
Ha UHOCTPAHHBIN SI3BIK, C
WHOCTPAHHOTO U HA POJIHOU SI3BIK.

I1K-5. CnocobeH BnaneTsb
BCEMH PETUCTPaMH OOLICHUS:
oQUIMATBHBIM,
HeopHUIHATEHBIM,
HEUTpaIbHBIM

[IK-5.1. JlemoncTpupyer
3HAHUE BBIPA3UTENILHBIX CPEJICTB
aHTJIMHACKOTO S3bIKa

3HaTh
OCHOBHBIE TPAaKTOBKH TOHSTHS
CTUJII B OTEYECTBEHHOM U
3apy0OeHON JTUHTBOCTHIUCTHKE;
BEIPA3UTEIBHBIC CPENICTBA
AHTIIHICKOTO SI3BIKA.

YMmeTh
MPaBHJIBLHO MIPUMEHSATH HOPMBI
(bYHKIIMOHAIBHBIX CTHJICH B
COOCTBEHHOW MICEMEHHON M yCTHOU
peun;

Bnanets
HaBBIKOM TIPOBE/ICHHS
BCEOOBEMIIIONIETO CTHIMCTHYECKOTO
aHaJM3a aHIJIOS3bIYHOTO TEKCTa,
MIPHUHA/AJICKAIIETO K JII000MY
(YHKIMOHATIHHOMY CTHIIIO.




YK-4

Crnioco0eH npuMeHsTh
COBpEMEHHBIE
KOMMYHHKATHBHBIC
TEXHOJIOTHH, B TOM YHCIIE Ha
MHOCTpaHHOM(BIX) sI3bIKe(ax),
JUIS aKaJIEMUYECKOTro U
npo¢eCcCuOHATHLHOTO
B3aHUMOJICUCTBUA

YK-4.1

Bnaneer cucremoit HopM
PYCCKOT0 JTUTEPaTypHOTO
SI3BIKA U HOPMaMH
WHOCTPAHHOTO (-bIX) s3bIKA (-
OB); CIIOCOOEH JIOTUYECKHU U
rpaMMaTH4YeCKU BEPHO
CTPOUTH KOMMYHUKAIIHIO,
UCIOJIBb3Ys BepOabHbIe U
HeBepOaIbHBIE CPEJICTBA
B3aUMOJCUCTBUA

VYK-4.2

CB000IHO BOCIIPUHUMAET,
aHAJM3UPYET U KPUTUYECKU
OLIGHUBAET YCTHYIO U
MUCbMEHHYIO
o0menpodecCHoHaATHHYIO
nHGOpMaLHIO HAa PYCCKOM U
MHOCTPAHHOM (-bIX) S3bIKE (-
ax); IEMOHCTPUPYET HaBbIKU
IepeBoJia ¢ UHOCTPAHHOTO (-
BIX) Ha FOCY/apCTBEHHBIN
SI3BIK, @ TAKXKE C
roCyJJapCTBEHHOTO Ha
MHOCTPAHHBIN (-bI€) A3BIK (-H)

YK-4.3

Hcnonb3yer
MH(}OPMALIMOHHO-
KOMMYHHKAI[UOHHBIE
TEXHOJIOTHH NP MOUCKE
Heo0X0AMMOI HHpOpMaLuU B
MIPOLIECCE PELICHUS
CTaHapTHBIX
KOMMYHHKATHUBHBIX 3a7a4
JUISL JOCTUKEHUS
npodeccnoHanbHbIX 1esel
Ha TOCYJIJapCTBEHHOM U
MHOCTPAHHOM (-bIX) SI3BIKAX

3namy:

0a30BYyI0 TUHTBUCTHYECKYIO
TEPMHUHOJIOTHIO; CTUJICBBIC U
JKaHPOBBIE OCOOEHHOCTH
HAYYHOT'O JIUCKYypCa;
Ymems:

BOCIIPHHUMATh U
aHAITM3UPOBATH YCTHBIC U
MUCHbMEHHBIC TCKCTHI
U3y4aeMOM IpeIMETHON
obnacry;

Braoemy:

MUCHbMEHHBIMUA HOPMaMHU
PYCCKOTO JIUTEPATypHOTO
SI3bIKa Ha TPAMMaTHYECKOM H
JIEKCHYECKOM YPOBHSX

1.3. MecTo 1McuMnJMHbI B CTPYKTYpe 00pa3oBaTeIbHOI POrpaMMbl

HI/ICHI/IHJ'II/IHa «CTunmcTuka IEPBOTO MHOCTPAHHOI'O A3BIKA» OTHOCHTCA K 00s3aTeNIbHON YacTH

0JI0Ka TUCHIHUTUINH Y4eOHOTO IJIaHa.

JlJis OCBOEHMSI TUCHUIUIMHBI HEOOXOAMMBI 3HAHUS, YMEHHUS W BJaJeHus, cHOPMUPOBAHHBIE B
XO0Jle M3YUYEHHUs CIECIYIOIUX AUCLUIUIMH U IPOXOXKIEHUsA NpakTUK: «lIpakTuyeckuil Kypc NepBOro
«IIpakTyeckas CTHIMCTHKA PYCCKOIO s3bIKA MW KyJIbTypa peum»,
«Teopernyeckas (oHETHKA MEPBOIO0 MHOCTPAHHOTO S3bIKay, « TeopeTuueckas JIEKCUKOJIOTHUS MTEPBOTO

HHOCTpPAaHHOI'O  A3BIKa»,

HHOCTPAHHOT'O A3bIKa»




B pesynbrate OCBOCHMsS AMCLUUIUIMHBI (OPMUPYIOTCS 3HAHMUA, YMEHHA M BIaJCHUS,
HEOOXOAMMBIE Ui W3YyYEHHUs CIEAYIOIIMX JUCHMIUIMH W TpoXOokaeHus mpaktuk: «llepeBox
(MHAHCOBO-?PKOHOMHMUYECKUX TEKCTOB MEXIAYHAPOJHOW TEMAaTUKHU - IEPBBbIH HMHOCTPAHHBIN S3BIK»,
«IlepeBoll HOPUAMYECKUX TEKCTOB MEXAYHAPOJHO-IIPABOBOM TEMATHKU - IIEPBBIM WHOCTPAHHBIN

SI3BIK», «YCTHBIM IOCIEAOBATEIbHBIA M CHUHXPOHHBIM IEPEBOJA - MEPBbIM WHOCTPAHHBIA SI3BIK»,
«Hay4Ho-uccnenoBareabckas padborax.

2. CTpyKTYpa IHCHUILTHHBI
OO6mast TpyA0EMKOCTh TUCIMIUIMHBI COCTABIISIET 2 3.€., /2 aKaJIeMHYeCKUX Jaca (OB).

CTpyKTypa IMCUMIJIMHBI 1JIS 04HOI GopMBbI 00yUeHH st

O0beM IUCHUIUTMHBI B (OpME KOHTAKTHOM paboThl OOYYAIOIIUXCS C MeJarormyecKuMu
paboTHUKaMU W (WJIM) JIMIIAMH, TPUBJICKACMBIMH K pealu3alii 00pa3oBaTEeIbHON MPOrpaMMbl Ha
WHBIX YCIIOBUSIX, IPU MIPOBEICHUH YICOHBIX 3aHSATHH:

Cemectp | Tum yueOHBIX 3aHATHI KomnnuectBo
4acoB
8 Jlexum 10
8 CeMHHaApCKUE 3aHITHS 18
Bcero: 28

O0beM JUCHHUIUTUHBI (MOTYJIsT) B (hOpPME CAMOCTOSITSIILHON paOOThI 00YYAIOIIMXCSl COCTABIISCT
44 akaneMu4ecKux 4aca(oB).

3. Coep:xaHue TUCHUIIIMHBI

Haumenoeanue pazoena Cooepocanue

No OUCUUNIUHBL
1. Beeoenue. IIpeomem, yenu u IIpeamer u 3a1a4n Kypca CTUITMCTUKA COBPEMEHHOTO
3a0a4u CMUIUCMUKU, ee AHTIIMICKOTO s13bIKa. COLIMONIMHTBUCTUYECKHE U
KOHUenmyabHblil annapam IparMaTU4eCcKue aCleKThl CTUIMCTUKU. [lonsATHE
UHIUBUAYAIbHOTO CTHIIA. IoHATHA KOOUpOBaHUs U
JeKoaupoBaHus cooOmieHus1. [ToHsTHE SI36IKOBOM HOPMBI
¥ 3HaYUMOT0 OTKJIOHeHus oT HopMal (foregrounding,
unexpected regularity/irregularity). Ilpenmet u 3agaun
JIMHTBOCTHJINCTUKH.
2. DyHKyUOHAIbHBIE CIUNU [TpoGiema cTHIIA B aHTTIMHCKOM SI3BIKE.
AH2UICKO20 A3bIKA. Jnbdepennmanpable NpU3Haku cTUaed. Pasmnunble
TOYKH 3pEHHUs Ha Kiaccupuxanuto ctuiieit. CTuib
XYI0KECTBEHHOM JINTEPATyPhl. SI3BIK M0J3UH, IPO3BI U
npamsl. [TyOomunuctudeckuit cTub. ['a3eTHBIN CTHITL U
ero pasHoBUIHOCTH. CTHIIb OpUIIMATBHBIX TOKYMEHTOB.
3. dDonemuueckue u zpaguueckue

@DOHETUYECKUE BBIPA3UTENIBHBIE CPEACTBA U
CTHJIMCTUYECKHE npueMsl. ['paduueckue
BBIPA3UTEIBHBIE CPENICTBA U CTHIIMCTUYECKHUE TPUEMBI.
[Tonsitne hoHOCTIIIMCTUKU. DBPOHMS. AJTUTEPAIIHS.
3Bykonojpaxanue. Acconanc. Pugma. Purm.
B3aumoneiictBue 3By4anus u rpapuku. I'padudeckue
CTHJIUCTUYECKHE CPEJCTBA: MYyHKTYyalus, 0COOEHHOCTH
upudra, rpapudeckas oopasHocTs. I'padon u ero
pPa3HOBUIHOCTH.

evlpazumesibHble CPeOCmea u
CIUIUCMUYEeCKUE NPUEMDBL
Buvipazumenwnvie cpeocmea u
CIUIUCMUYEeCKUE NPUEMDBL
Mopgonozuueckozo ypoeus




WNHauBUIya bHO-aBTOPCKUE CIIOBA;
CJIOBOOOPa30BATEIbHBIN TOBTOP

Cmunucmuueckasn
oughpepenyuayun anenuiickoi
nexcuku. Jlekcuueckue u
¢paszeonocuueckue gvipasumenvhvie
cpeocmea u
cmuaucmuyecKue npuembl

[ToHsTHE HEUTPANIBHOTO, OOIIEIUTEPATYPHOTO U
o01epa3roBopHoro cinopaps. CrenuanbHast KHHKHAS
JIEKCHKA: TEPMUHBI, IOITU3MBI, APXaU3Mbl U HICTOPU3MBI,
BapBapHU3Mbl U HHOCTPAHHBIE CJIOBA, JIUTEPATYPHO-
KHUKHbIE HeoJloru3Mbl. CrieniuaabHas pa3roBopHas
JIEKCHKA: CJICHT, )KaprOHU3MBbI, TPO(PECCHOHATN3MBI,
BYJIbI'ApU3MBI, IUAIEKTHBIE CJIOBA, PAa3TrOBOPHbBIE
HeoJIoTu3Mbl. CTUIIMCTUYECKOE UCII0JIb30BAHHE
KHUYKHOM U Pa3rOBOPHOM JICKCUKH.

CnoBo u ero 3HaueHue. JleHoTaTUBHbBIE U
KOHHOTaTHBHbIE KOMIIOHEHThI 3HAYEHHUS.
OMOIMOHAIbHAS, OLIEHOYHAs!, SKCIIPECCUBHAS U
CTHJIMCTUYECKAsl COCTABIISIFOIME KOHHOTAIMH.
VY3yanbHOE U OKKa3MOHAJIbHOE 3HAUEHUE CIIOBA.
B3aumoneicTBYS NPSIMBIX U IEPEHOCHBIX 3HAYEHU I
cioB. Tponsl. Metadopa, Buasl metadopsl (IpocTas u
CJIO)KHAs!, TPAIULMOHHASI U OPUTUHAJIbHAS).
OnuuerBopenue. MeToHUMUS U €€ pa3HOBUAHOCTH,
TUIIBl METOHUMUYECKHUX OTHOLIeHUH. MpoHus.
AHTOHOMACHS U €€ Pa3HOBUIHOCTH. [ unepoomna, BUAbI
runepOoisl. [lepudpaza u ee pa3HOBUIHOCTH.
OB(hemusm, ero paznoBuaHoctu. Chepsl ynorpedieHus
3B(GEMHU3MOB. DIUTET U €r0 KIaCCUPHUKALIMSL.
Cpasuenue. Otinune cpaBHEHUs OT MeTadopsl. Buabl
cpaBHeHMs. (OKCIOMOPOH, THIIBI OKCIOMOPOHA.
KanamOyp kak urpa cinoB. ICTOUHUKH UTPBI CIIOB.
3eBrma. KoHBepreHus CTUIMCTUYECKUX TIPUEMOB.
Crunuctuueckuil noTeHuan GppazeosornueckKux
enrHUAL. CTUIMCTUYECKOE UCII0JIb30BAHNE TIOCTIOBUIL U
noroBopok. Kpbuiateie BelpaskeHus. AJITIO3US U €€
Pa3HOBUIHOCTH.

CmpykmypHo-cunmaxcuueckue
ebIpazumesnbHvle cpeocmea u
cmuaucmuyecKue npuembl

CrunucTtrueckas MHBepcHs, 000co0IeHue.
[NapannenbHbie KOHCTPYKIIMHU, XHa3M, TOBTOP U €T0
BUJIbI, IepeyrciaeHne. [ pajanys, aHTuTesa, petaparus.
Purtopuyeckuii Bonpoc, murota. CHHTaKCHYECKUE CBS3U
U X CTUJIMCTUYECKHE BO3MOKHOCTH: aCHHJIETOH,
MOJIMCUHJIETOH, TIprcoenuuenne. CrepxdpazoBoe
€IMHCTBO U ab3an. CTUIMCTHYECKHE BO3MOXKHOCTH
Pa3TOBOPHBIX KOHCTPYKIIMIA: AIUTHIICUC, alIO3HOTIE3HC,
BOIMPOCHI B TOBECTBOBAaHUH, HECOOCTBEHHO-TIpsIMAst
peyb.

Texcm kaxk o0vexkm
CMUIUCIUYUECKOT
uHmepnpemayuu

HNHteprperanus Kak aHAIUTUYECKAs NESATEIbHOCTD.
[loHnMaHue 1 HHTEpIPETALMSA HA YPOBHE SI3BIKOBOU
KOMIIETEHTHOCTH, KOTHUTUBHOM
Y IIParMaTH4eCcKOM YPOBHSX. TEKCT Kak eInHHIA
KOMMYHHKaIUU. TEKCT KaK s3bIKOBAsi CYLIHOCTb.




SI3bIKOBBIE 3aKOHOMEPHOCTH OpraHU3alMK TEKCTa.
[Ipennoxenue, cBepx(ppazoBoe eTUHCTBO.
[Iparmartuueckuit actiekt Tekcta. OCHOBHBIE MTOHATHUS
JIMHTBUCTUYECKOM ITparMaTuku. TekcToBas CTpyKTypa
(MakpocTpyKTypa): hopManbHas v coep KaTeIbHasl.

OcHOBHBIE coJiepKaTeIbHbIe U (POpMaTIbHbIE KAaTETOPHH
TeKCTa: HH()OPMATUBHOCTD, MOJIAIBHOCTD,
KOT€pPEHTHOCTh, UHTEerpanus. TekcT Kak 00beKT
CTHJIMCTHYECKOTO M3y4yeHHus. TeKCcT M (pyHKINOHAIBHBIN
CTUIIb. TEKCT ¥ UHAWBUAYAIbHBINA CTHIIb. CTUIIb TEKCTA.
Cnoco0bl aHanm3a XyJ0)KECTBEHHOTO TEKCTa. Y POBHH
aHanmu3a Tekcra. [loHATHE BBIABIKEHUS U €ro (PyHKIUH.
[TpuHIMITBI BBIABMKEHUS KaK MPHHIUITBI OTTUCAHUS
TeKcTa (KOHBEPreHLUs, CLEIIeHne, 00MaHyToe

ApXI/ITeKTOHI/IKa 1 KOMITO3HUII M.

OXXHOaHUuC, CUJIbHaA HOSI/II_[I/IH).

4. Oopa3oBaTesibHbIE TEXHOJIOTHH

Ne |HaumeHnoBaHue Buabl yueOHbIX
. Oo0pa3oBaTte/ibHbIE TEXHOJIOTHHI
/1 |pas3aeJia 3aHATHH
1 2 3 )
1. |Bseoenue. Ilpeomem, Jlexyus 1 Besoounas nexuyus ¢ ucnonvzosanuem UKT
enuu
4 Paszeeprymas 6eceda c obcyscoenuem ooxnaoa
3a0auu cMuIuCmuKu, ee
N Koncnexmuposanue ucmounuxos. Paboma c
KOHUenmyaabHblil Cemunap 1 .

KOHCNEeKMOM JIeKYutl, N0020MOB8Ka OMBEmo8 K
annapam. Texcm Kak 80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUmepamypbl
00veKm
CHUTIUCIMUYECKOTL
R CamocmosmenvHas

prpenan aboma
2. |@ynkyuonanvHole Jlexyus 2 Jlexyus ¢ npumenenuem UKT
CHUNIU AH2TTUTICKO20
A3bIKA. . .

Buvinonnenue npakmuueckux 3a0aHuti, CMuiucmuyecKutl

aHanuz pazmenmos mexkcmoas,

2PYNnoeoe 00Cyicoenue 8apuanmos nepesood

Cemunap 2-3 Py Y P P

Koncnexmuposanue ucmounuxos. Paboma c

KOHCNEeKMOoM JIeKYull, N0020Mo8Ka OmMeemos K

B80ONPOCAM, NPOCMOMP PEKOMEHOYEMOU TUmepamypbl

CamocmosmenvHhas
aboma
3. Donemuueckue u Jlexyus 3 Jlexyusa ¢ npumenenuem UKT

2paghuueckue




evipasumensHole Buvinonnenue npakmuueckux 3a0anuti, CmuIucmu4ecKutl
cpeocmea u aHanu3 pazmenmos mexkcmos, cpynnogoe oocyxcoeHue
cmuaucmuieckue 8apUAHMO8 Nepesooos
npuemul
Buipasumensnuie Cemunan 4-5 Kouncnexmuposanue ucmounuxos. Paboma c
cpedcmea u P KOHCNEKMOM JIeKYUll, N0O20MOBKA OMBEEMmMos K
cmuiucmuieckue BONPOCAM, NPOCMOMP PEKOMEHOYEMOU IUMepamypbl
npuemul
Mopgonozuueckozo
yposusa
Camocmosmenvhas
aboma 3.
Jlekcuueckue u Jlexyus 4 Jlexyus ¢ npumenenuem UKT
¢pazeonozuueckue
evipasumeinsuole
cpeocmea u . .
CmuLCMuYecKue Buinonnenue npakmuyeckux 3a0anuti, cmunucmuyeckuil
npuembi aHanuz pazmeHmos mexkcmos, cpynnogoe 00cyicoeHue
Cemunap 6-1 8apUAHMOB Nepesoios
Koncnexmuposanue ucmounuxos. Paboma c
KOHCNEeKMOoM JIeKYull, N0020Mo8Ka OMeemos K
80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUMepamypbl
CamocmosmenvHas
aboma 4.
CmpykmypHho- Jlexyusa 5 Jlexyus ¢ npumenenuem UKT
CuHmakxcuueckue
éblpasumenvHole . .
cpeocmea u Buinonnenue npakmuueckux 3a0anutl, CMuIuCmuyecKui
CIMULCIMUYecKIe aHanu3 pazmeHmos mexcmos, cpynnogoe 00cyscoeHue
npuembl 8apUAHMO8 Nepesooos
Cemunap 8-9
Koncnexmuposanue ucmounuxkos. Paboma c
KOHCNEeKMOoM JIeKYull, N0020mMo8Ka Omeemos K
80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUmepamypbl
CamocmosmenvHas
paboma 5.
Jns  mpoBeneHuss  y4eOHBIX 3aHATUH 1O  JUCIHHUIUIMHE  HUCTHOJB3YIOTCS — Pa3IUYHBIC

oOpa3oBarenbHble TexHOJOruu. [ opraHu3anuu y4eOHOTO Ipolecca MOXKET ObITh HCIOJIb30BaHO
ANEKTPOHHOE 00ydeHue U (M) JUCTaHIIMOHHBIE 00pa30BaTeIbHbIC TEXHOIOTHH.

5.

OneHka MIaHNPYeMbIX pPe3yJIbTATOB 00yUeHH s

5.1 Cucrema onieHUBaHUA
Texymuii KOHTPOJb OCYIIECTBISETCS B BHJE YCTHOIO ONpOCAa HA CEMUHAPCKUX 3aHIATHIX H
CyMMHpYETCS ¢ OayiaMu 3a TPOMEKYTOUHYIO aTTECTAIINIO (PEIEH3HIO).
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®opmMa KOHTPOJIA

Makc. KoJIn4ecTBO 0a/1J1I0B

3a oany Bcero
padorty
Tekymuii KOHTPOJIb:
- onpoc 5 6annos 30 b6annos
- KOHMPOIbHASL paboma 10 6annos 30 bannos
[IpomexxyTouHas arrectamus 40 6annos
(3auem)

[TonyueHHBII COBOKYIHBIN PE3YIbTAT KOHBEPTUPYETCS B TPAJAUIIMOHHYIO LIKAJIy OLICHOK U B
IKany oneHok EBporeiickoil cucreMsl meperoca u HakorwieHus kpenutos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU € TAOJIHIICH:

[kana
100-6annpHast mkana | TpagunuoHHas mKana ECTS
95 —100 A
8394 OTIINIHO B
68 — 82 XOPOIIO 3a4TEHO C
56 — 67 D
50 _55 YIOBJICTBOPUTEIIEHO E
20-49 FX
0-19 HEYIOBJICTBOPUTEIHHO HE 3a4TCHO F

5.2 KpnTepml BBICTABJICHHUSA OLCHKHU IO TUCHUIIIMHE

Banasl/
HIxana
ECTS

Ouenka nmo
JUCHHUILINHE

Kputepun ouneHkHu pe3yabTaToB 00yUeHHs 10 TUCHHUTIIUHE

100-83/
AB

OTJINYHO/

3a4TEHO 1
MMPOMEKYTOYHON aTTCCTALIHH.

«BBICOKHI.

BricTaBisercs o0ydaronemMycs, €Cly OH TIIyOOKO U IPOYHO YCBOWII TEOPETHUECKUIT U
MPAaKTUYECKUI MaTepHa, MOXeET IPOJIEMOHCTPUPOBATh ATO HA 3aHATHUIX U B X0

OO0yuatromuiicss HCUEPIIBIBAIOIIE U JIOTHYECKH CTPOHHO M3/1araeT yueOHbIH MaTepua,
YMeEeT yBSI3bIBaTh TEOPHIO C MIPAKTHKOMH, CIIPABIISIETCS C PEIICHNEM 3a/1a4
npodeccroHaIbHOI HaNpaBIeHHOCTH BBICOKOTO YPOBHSI CJIO’KHOCTH, IPABUIILHO
000CHOBBIBAET IPHHSTHIE PELICHUS.
CB000OIHO OpHEHTHpPYETCs B yueOHOH 1 MpoecCHOHaIbHOM JInTeparype.

OrieHKa Mo JUCLUIUINHE BBICTABIIIIOTCA 00ydaromeMycs ¢ y46TOM pe3yIbTaToB
TEKyLIeH U IPOMEXYTOUHOM aTTECTALIMHU.
KomnereHuuny, 3aKperui€HHbIe 32 JUCHUILTMHON, COPMUPOBAHBI HA YPOBHE —

82-68/

xoporo/
3a4TCHO

«XOPOULIMH».

BricTaBmsiercs 00y4aromemMycsi, €Clii OH 3HAET TEOPETUIECKUH U IPAKTUIECKUI
Marepuai, TpaMOTHO U M0 CYIIIECTBY MU3JIaraeT €ro Ha 3aHATUSAX U B XOJIe
MIPOMEXKYTOYHOM aTTeCTallNM, HE OMYCKas CylIECTBEHHbIX HETOYHOCTEM.
OO0y4aronuiics: IPaBUIIEHO MPUMEHIECT TEOPETUIECKUE TTOIOKEHUS TP PEIICHUN
MPAaKTUYECKUX 3a]1a4 MPO(PECCHOHANBEHONM HAIPABICHHOCTH Pa3HOTO YPOBHS
CJIO)KHOCTH, BIIaJIeeT HEOOXOMMBIMH JIJISl STOTO HABBIKAMU H MPUEMAMH.
JlocTaTo4HO XOPOIIO OPUEHTHPYETCSI B yUeOHOM U MPo(hecCHOHATBHON IUTepaType.
O1eHKa M0 JUCIUILUIHHE BBICTABISIIOTCS 00yJaromeMycsl C YI6TOM Pe3yIbTaToB
TEKyLIeH U IPOMEKYTOUHOM aTTECTALIUH.
KommereHum, 3akpeniéHHble 3a JUCIUTUTMHON, cOPMHUPOBAHBI HA YPOBHE —
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Baaasl/ | Ouenka nmo Kputepun oueHkn pe3yaibTaToB 00y4eHUsI 10 JUCUUIJIMHE

HMIxana | gucHUIIAHE
ECTS

D,E

67-50/ YIOBJIETBO- BricTaBisiercst 00yJaromemMycs, eciid OH 3HaeT Ha 0a30BOM YPOBHE TCOPETHICCKHUN U

MpaKTHIECKUI MaTepHall, JOIyCKaeT OTASIbHBIE OIIMOKH IIPU €T0 M3JI0KEHUH Ha
3aHATHAX U B XOJI€ TPOMEKYTOUHON aTTECTALIUH.

OOyuJaronuics HCTIBITEIBAET ONIPEACIEHHBIE 3aTPy JHEHHS B IPIMEHEHUH
TEOPETHUYECKUX MOIOKCHNH NTPH PEIICHUHN NPAKTUYECKHX 3aa4 NPOo(heCCHOHATBHON
HaINpaBIEHHOCTH CTAHJAPTHOTO YPOBHS CIIOKHOCTH, BIAJCET HEOOXOIUMBIMH IS
3TOro 6a30BBIMH HaBBIKAMH U IPHEMAMHU.

JleMOHCTpHpyeT NOCTaTOUYHBII ypOBEHb 3HAHUS y4eOHOM TUTEepaTyphl IO JUCLUIUINHE.
O1eHKa 0 AUCIMIUINHE BBICTABIISAIOTCS 00ydaromeMycs ¢ y4éToM pe3yIbTaToB
TeKyIeH U IPOMEeXYTOUHOH aTTeCTaIlH.

KomnereHuuny, 3aKperui€HHbIe 3a JUCHUILIHHON, COPMUPOBAHBI HA YPOBHE —
«JIOCTaTOYHBIN.

purenbHO/
3a4TEHO

49-0/
FFX

HEYyIO0BJICT- BricTaBisiercss o0y4aroleMycsi, eClu OH He 3HaeT Ha 0a30BOM ypOBHE TEOPETUUECKUIT
W MIPaKTUYECKUI MaTepHal, A0IyCcKaeT rpyOble OIIMOKH IIPU €ro M3JI0KEHHH Ha
3aHATUAX U B XOJI€ IPOMEKYTOUHON aTTECTALIHH.

OOyJaronuics HCTIBITHIBACT CEPhE3HBIC 3aTPYAHCHHS B TPUMEHEHUH TEOPETHUECKUX
MIOJIO’KEHNH NTPH PEIICHUHN NMPAKTHYECKHUX 3a7a4 MPoQecCHOHATBHON HAIIPAaBICHHOCTH
CTaH/IAPTHOTO YPOBHS CIOKHOCTH, HE BlIaJIceT HEOOXOIUMBIMH JUTS 3TOTO HaBBIKAMH U
MIPUEMaMH.

JeMoHCTpHpYyeT (parMeHTapHble 3HAaHHS Y4eOHOI JIUTepaTyphl IO TUCLUIIIIMHE.
Or1ieHKa Mo JUCLUIUINHE BBICTABILIIOTCA 00yUaromeMycs ¢ y46TOM pe3yIbTaToB
TEKyLIed U IPOMEXYTOUHOM aTTECTALIMHU.

KomnereHnuy Ha ypoBHE «JIOCTaTOUHBIN», 3aKpEIUIEHHBIE 3a TUCIUIUIMHON, He
c(OpMHUPOBaHBbI.

BOPHTEIBHO/
HE 3a4YTCHO

5.3 OueHouyHble cpeacTBa (MaTepuHadbl) AJdf TeKYyIIero KOHTPOJS YCHeBaeMOCTH,

NPOMEKYTOUYHOM aTTeCTAUMU 00Yy4AIOIIMXCS M0 TUCIUIITTHHE

TunoBble KOHTPOJIbHbIE 32/IaHUsI UJIHM MHbIE MaTepHaJIbl, HeOOX0AMMBbIE JJIsl OLleHKH 3HAHWIA,
yMeHHii, HaBbIKOB M (WiH) onbiTa aesaTeabHocTH (YK-4.1; YK-4.2; YK-4.3; OIIK-1.1; OIIK-1.2;
MK-5.1).

IIpumep 3apannsa Ne 1. Haligure npuMepsbl HCNO0/Ib30BAHUS METOHUMHUM, YCTAHOBUTE THII

METOHUMHYECKOI0o nepeHoca, 06paTnTe BHUMAaHHE HA CTCNMCHb OPUTMHAJBbHOCTH TPOIIOB M HUX

CHHTAKCHYECKYI0 (PYHKIHIO:

1.

wh PP w

o

Hewentaboutherroom,  afterhisintroduction,  lookingatherpictures,  herbronzesandclays,
askingafterthecreatorof this, the painter of that, where a third thing came from. (Dr.)

She wanted to have a lot of children, and she was glad that things were that way, that the
Church approved. Then the little girl died. Nancy broke with Rome the day her baby died. It
was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

"Evelyn Glasgow, get up out of that chair this minute.” The girl looked up from her book.
"What's the matter?"

"Your satin. The skirt'11 be a mass of wrinkles in the back.” (E.F.)

Except for a lack of youth, the guests had no common theme, they seemed strangers among
strangers; indeed, each face, on entering, had struggled to conceal dismay at seeing others
there. (T.C.)

She saw around her, clustered about the white tables, multitudes of violently red lips, powdered
cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms. (A.B.)

Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C.H.)

The man looked a rather old forty-five, for he was already going grey. (K.P.)
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The delicatessen owner was a spry and jolly fifty. (T.R.)

8. "It was easier to assume a character without having to tell too many lies and you brought a
fresh eye and mind to the job.” (P.)

9. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and, if 1 am
not mistaken, a Velasquez. | am interested in pictures.” (Ch.)

10. You have nobody to blame but yourself. The saddest words of tongue or pen. (1.Sh.)

11. For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks. (Dr.)

12. There you are at your tricks again. The rest of them do earn their bread; you live on my charity.
(E.Br.)

13.1 crossed a high toll bridge and negotiated a no man's land and came to the place where the
Stars and Stripes stood shoulder to shoulder with the Union Jack. (J.St.)

14. The praise was enthusiastic enough to have delighted any common writer who earns his living
by his pen. (S.M.)

15. He made his way through the perfume and conversation. (1.Sh.)

16. His mind was alert and people asked him to dinner not for old times' sake, but because he was
worth his salt. (5.M.)

17. Up the Square, from the corner of King Street, passed a woman in a new bonnet with pink
strings, and a new blue dress that sloped at the shoulders and grew to a vast circumference at
the hem. Through the silent sunlit solitude of the Square this bonnet and this dress floated
northwards in search of romance. (A.B.)

18. Two men in uniforms were running heavily to the Administration building. As they ran,

Christian saw them throw away their rifles. They were portly men who looked like

advertisements for Munich beer, and running came hard to them. The first prisoner stopped and

picked up one of the discarded rifles. He did not fire it, but carried it, as he chased the guards.

He swung the rifle like a club, and one of the beer advertisements went down (I,Sh.)

IIpumep 3apanus Ne 2. IlpoanaausupyiiTe pa3ju4Hble IPUMeEPbl UTPbI CJ10B, ONPeJeJIuTe UX THIL,
crocod co3gaHusi, Kakoi 3¢ ekt TpPon 0KaA3bIBAET HA BHICKA3bIBAHME B LEJIOM:

1. After a while and a cake he crept nervously to the door of the parlour. (A.T.)
2. There are two things I look for in a man. A sympathetic character and full lips. (1.Sh.)
3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing gum.
(In.B))
4. | believed all men were brothers; she thought all men were husbands. | gave the whole mess up. (Jn.B.)
5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship" is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men with her;
because she has waist and stays; because it takes a good man to handle her right." (N.)
6. When | am dead, | hope it may be said: "His sins were scarlet, but his books were read." (H.B.)
7. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners and
French novels. (O.W.)
8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H.)
9. "Bren, I'm not planning anything. | haven't planned a thing in three years... I'm—I'm not a planner. I'm a
liver."

"I'm a pancreas,"” she said. "I'm a—" and she kissed the absurd game away. (Ph.R.)
10. "Someone at the door," he said, blinking.
"Some four, | should say by the sound," said Fili. (A.T.)
11. 12. Babbitt respected bigness in anything: in mountains, jewels, muscles, wealth or words. (S.L.)
13. Men, pals, red plush seats, white marble tables, waiters in white aprons. Miss Moss walked through them all.
(M)
14. My mother was wearing her best grey dress and gold brooch and a faint pink flush under each cheek bone.
(W.G1)
15. Hooper laughed and said to Brody, *Do you mind if I give Ellen something?"
"What do you mean?" Brody said. He thought to himself, give her what? A kiss? A box of chocolates? A punch
in the nose? "A present. It's nothing, really.” (P.B.)
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16. "There is only one brand of tobacco allowed here—"Three nuns". None today, none tomorrow, and none the
day after." (Br.B.)

17. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was very green. (A.T)

18. Some writer once said: "How many times you can call yourself a Man depends on how many languages you
know." (M.St.)

IMpumep 3: [IpumepHbIe BONPOCHI IJIsl TEOPETHYECKON YACTH KOHTPOJILHOH padoThI:

1. Choose the right answer to define the stylistic device in an underlined word “I went back to the
novel I had been reading, a Simenon”:

a) metaphor

c) personification

b) antonomasia

d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of parts of
the utterance which secures a gradual increase in semantic significance or emotional tension” is:

a) inversion

c) climax

b) enantiosemy

d) euphemism

3. Give the definition of a functional style and single out the main functional styles according to Prof.
Galperin®s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use of the
similar syntactic pattern in two or more sentences or syntagms”.

5. Define the particular type of euphemisms in the following phrases:

a) a woman of certain type

d) a sanitary engineer

b) a mighty reaper

e) Native Americans

c) children with special needs

6. Define the structural type of epithets in the following:

a) golden shoulders

c) a devil of a woman

b) deep dark-blue crazy crying eyes

d) unbreakfasted morning

e) a please-don't-touch-me-or-1-shall-cry look

7. Oxymoron is:

a) a trope which is based on the use of an evaluative word in the opposite meaning;



14

b) a trope based on the transfer of meaning;

c) a figure of speech based on the play upon words similar in spelling but different in meaning;

d) a figure of speech and a trope based on the combination of words with contradictory meaning.

8. Give examples of:

a) grammatic inversion;

b) emphatic inversion;

¢) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10. What are the main structural and semantic differences between the metaphor and simile?

IIpumep 4: Ilpumep TekcToBOro ¢gparMeHTa JJIsi CTHJIMCTHYECKOI0 AHAJIM3a U NPUMEPHbIH

o0pa3sen oTBeTa:

William Faulkner
The Bear

He realized later that it had begun long before that. It had already begun on that day when he
first wrote his age in two ciphers and his cousin McCaslin brought him for the first time to the camp,
the big woods, to earn for himself from the wilderness the name and state of hunter provided he in his
turn were humble and enduring enough. He had already inherited then, without ever having seen it, the
tremendous bear with one trap-ruined foot which, in an area almost a hundred miles deep, had earned
itself a name, a definite designation like a living man: the long legend of corncribs rifled, of shoats and
grown pigs and even calves carried bodily into the woods and devoured, of traps and deadfalls
overthrown and dogs mangled and slain, and shotgun and even rifle charges delivered at point-blank
range and with no more effect than so many peas blown through a tube by a boy—a corridor of
wreckage and destruction beginning back before he was born, through which sped, not fast but rather
with the ruthless and irresistible deliberation of a locomotive, the shaggy tremendous shape. It ran in
his knowledge before he ever saw it. It looked and towered in his dreams before he even saw the
unaxed woods where it left its crooked print, shaggy, huge, red-eyed, not malevolent but just big—too
big for the dogs which tried to bay it, for the horses which tried to ride it down, for the men and the
bullets they fired into it, too big for the very country which was its constricting scope. It was as if the
boy had already divined what his senses and intellect had not encompassed yet: that doomed
wilderness whose edges were being constantly and punily gnawed at by men with axes and plows who
feared it because it was wilderness, men myriad and nameless even to one another in the land where
the old bear had earned a name, through which ran not even a mortal animal but an anachronism,

indomitable and invincible, out of an old dead time, a phantom, epitome and apotheosis of the old wild
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life at which the puny humans swarmed and hacked in a fury of abhorrence and fear, like pygmies
about the ankles of a drowsing elephant: the old bear solitary, indomitable and alone, widowed,
childless, and absolved of mortality—old Priam reft of his old wife and having outlived all his sons.

IIpumepHBbIi 00pa3en CTHINCTHYECKOT0 Pa3dopa TeKCTOBOIo ¢parmeHTa:

Speaking of Faulkner’s style in general, we can describe it as extremely dense and multi-
layered. The excessively long sentences are attempts to fit much, all at once, — history, violence, race,
inheritance, slavery, God, nature, love, hatred, the world — into one sustained thought.

On the whole, The Bear may look like a hunting tale, but because of the language, the way it is
written, it by far surpasses a mere hunting story. It feels more like a myth (natural myth), an ancient
saga. What makes it such?

One of the themes of the story is the vanishing wilderness and the anxiety about it. The central
figure of the passage is a bear, the legendary Old Ben, a huge and elusive ancient bear. It symbolizes
the wilderness, the land, to which the protagonist has feelings of deep respect and awe.

Throughout the paragraph we can see how this bear acquires this symbolic nature.

The narration comes from Ike as a boy, and Ike as an old man, so it’s a double-perspective narration.
The word choice and the complex syntax characterize Ike as an introspective, thoughtful, deeply
feeling person. In the passage the bear is described as seen and known by Ike, in the unfolding stream
of consciousness.

Interestingly, the whole, rather lengthy, paragraph consists only of 6 sentences, two of which
are extremely long (more than 130 and 160 words respectively).

The first two (shorter) sentences introduce some idea, which is then elaborately developed in a
very long sentence, suggestive of the natural flow of thought. The sentence, apart from its intricate
syntax and time arrangement (it is non-linear, with a number of flashbacks), contains a lot of
interesting language. A few examples of such are metaphors, repetitions, personification. The word
choice is very peculiar as well: very concrete, even graphic images alongside with high-flown, “grand
style” vocabulary, at times evocative of some saga about the deeds of warriors, great heroes and beasts
(slain, devoured, a corridor of wreckage and destructionetc). Verbs and verbal forms make the
sentence read faster and faster, until it culminates in a metaphor, which is also somewhat unusual in
the context (locomotive). Some vocabulary choices may even struck us as incongruous (you have to be
“humble” to become a hunter, etc). You kind of resurface from this sentence gulping for breath and
there is a blessedly short one, though with confusing pronouns, whose antecedents are nor easily
figured out.

The other long sentence is rich in imagery. It is built on antithesis — men (myriad, nameless,
puny, pygmies, gnaw at wilderness, etc) vs the bear (had earned a name, solitary, king (old Priam),
drowsing elephant). The syntax is marked by parallelism, which creates a certain rhythm, linking all
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the complicated descriptions, that is why, though the sentence is long, it is easy to read. Overall, there
is an interesting effect of Faulkner’s writing technique — though the words are sometimes too bookish,
even archaic, or of Greek origin, you get the feeling that you listen to someone talking, to a bard.
Maybe the effect is created through this rhythm and imitation of natural flow of thought/speech
(unedited).

All the elements described converge to produce a very powerful description of the bear.

6. YueOHo-MeTOANYeCKOE U HH(OPMAIHOHHOE 00ecniedeHHe T CIUTIIHHbI
6.1 CnMcoK HCTOYHHMKOB U JIUTEPATYPHI

OcHoBHBIE

1. Apnouba, U. B. Ctunuctrka. CoBpeMEHHBIN aHTIMICKUN S3bIK [ DNeKTpoHHBIH pecypc] / . B.
Apnonba. - 10-e m3a., crep. - Mocksa : @nunTa, 2010. - 384 c. - ISBN 978-5-89349-363-4. -
Texct : anextponnsIif. - URL: https://znanium.com/catalog/product/495859 (nara oGpamieHus:
04.04.2020).

2. T'appnepun U.P. Ctunucruka / U.P. l'anbnepun. — M.: Breicinas mkona, 1981.

3. 3umamenckas T.A. Ctunuctuka aHTIUCKOTO si3bika. OcHOBHI Kypea / T.A. 3HaMeHcKkas. - 5-¢
n31. - M.: U3a-Bo JIKHU, 2008.

4. Kyxapenko, B. A. [IpakTuky™m MO CTHIIMCTHKE aHTIMICKOro si3plka. Seminars in Stylistics /
Kyxapenko B.A., - 8-e u3a. - Mocksa :@nunra, 2016. - 184 c.: ISBN 978-5-9765-0325-0. -
Texkct : anexrponnsiid. - URL: https://znanium.com/catalog/product/406221 (nara ob6panieHus:
04.04.2020).

6.2 Ilepeuennb pecypcoB HHGOPMALMOHHO-TeIeKOMMYHUKANIMOHHOM ceTn « AHTEpHET».

www.financialenglish.org

Www.economist.com

www.guardian.co.uk

WWW.mirror.co.uk

www.news.com.au/dailytelegraph

www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

8. Jlmarsuctuka X XI Beka [DekTpoHHBIN pecypc]| : COOPHHUK HAYYHBIX CTATeH : K 65-TeTHEMY
robutero npodeccopa B. A. Macnooii / copen. B. B. Konecos, M. B. Ilumenosa, B. 1. Tepkyios. - 3-
e u3f., crep. — M.: ®JIMHTA, 2019. - 943 c. (Cepus «KoHuenTyalbHbIi U TUHTBaIbHBIA MUPBDY.
Beim. 3). - ISBN 978-5-9765-1818-6. - Tekcr : anexTponHsIii. - URL:
https://new.znanium.com/catalog/product/1048298 (nara obpamenus: 14.03.2020

NoookrwdPE

HarnwonaneHas siekrponnas oudmuorexka (HOB) www.rusneb.ru
ELibrary.ru Hayunas snexrponnas 6udianoreka www.elibrary.ru
Onektponnas oudarorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR
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6.3 IIpodeccuonanbHbie 6a3bl JAHHBIX H HHPOPMALMOHHO-CIIPABOYHbIE CHCTEMbI
Joctyn k mpodeccuonanbHbiM 0a3am ganubix: https://liber.rsuh.ru/ru/bases

WHdopmanoHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynbrant Ilmoc
2. Tapanr

1. MaTepnanbno-TexnnquRoe odecrmeyeHue AUCHHUIIIIMHBI

Hus  obecrieueHuss  TUCIHUIUIMHBI  WUCIOJB3YEeTCSl  MaTepUANTbHO-TEXHHUYECKas  0asa
00pa3oBaTeNbHOrO YUPEKICHUS: yueOHbIe ayAUTOPUU, OCHAIIEHHBIE KOMIIBIOTEPOM U MPOEKTOPOM
JUTSL IEMOHCTpAaIMU y4eOHbIX MaTepPUAIIOB.

CocTtaB mporpaMMHOT0 00€CTICUCHHUS
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

HpO(l)eCCI/IOHaJIBHBIe [IOJIHOTEKCTOBLIE 0a3bl JaHHBbIX:

HanmonaneHnast anextponHas 6ubnmuorexa (HO5) www.rusneb.ru
ELibrary.ru Hay4nas snekrponnas 6ubaunotexa Www.elibrary.ru
Onekrponnas oudiaunorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

ONoGa~wONE

WHdopmanoHHbIe CIIPABOYHBIE CUCTEMBI:
3.  KoncynsranT [lmoc
4. Tapanr

8. Obecneuenne 00pa3oBaTeJLHOr0 MpoIecca AJisl JHUI ¢ OrPAHUYEHHBIMH BO3MOKHOCTSMH
310POBbSI H HHBAJTHI0B

B xonme peanuzanuu IUCHUIIUHBI UCIHOJIB3YIOTCS CIEAYIOIIME JOTOJTHUTEIBHBIE METO b
o0y4YeHHsl, TEKYyIIEero KOHTPOJSI YCIHEBAEMOCTH W MPOMEXKYTOUHOM aTTecTaluu OO0ydarouuxcs B
3aBUCUMOCTH OT UX UHAUBUIYATBHBIX OCOOCHHOCTEH:

® Il CIENbIX W CIA0OBHIAIIMX: JIEKIMU OGOPMIIAIOTCS B BHJIE DJIEKTPOHHOTO JTOKYMEHTA,
JOCTYITHOTO C TIOMOIIBIO KOMIIBIOTEPA CO CIEUUATN3UPOBAHHBIM IMPOTPAMMHBIM OOECTICUEeHUEM;
MUCbMEHHBIC 3a/IaHUsl BBITIOJHSIIOTCS Ha KOMITBIOTEPE CO CHEIHAIM3UPOBAHHBIM MPOTPAMMHBIM
o0OecrieueHneM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIIE€UMBACTCS WHIUBUAYaTbHOE
paBHOMepHOe ocBerieHue He MeHee 300 JrOKC; Il BBIMOJTHEHHUS 3a7aHUsl MPU HEOOXOIUMOCTH
MIPEIOCTABIIACTCS YBEIMYMBAIOIIEEe YCTPONCTBO, BO3MOXKHO TakKK€ HCIIOJIIb30BAHHE COOCTBEHHBIX
YBEITMYUBAIOIINX YCTPOUCTB; MMUCbMEHHBIC 3aJjaHUsI ODOPMIISIIOTCS YBEIIMUEHHBIM MIPUPTOM; dK3aMeH
1 324€T MPOBOJATCS B YCTHOM (pOpMe UM BBITIOJIHSIOTCS B MUCbMEHHOM (popMe Ha KOMIBIOTEpE.

o ISl TIyXUX U CIaOOCHBIIANINX: JIEKIUH O(QOPMIISIOTCS B BHJE SJIEKTPOHHOTO JTOKYMEHTA,
b0  TPEIOCTaBISETCS  3BYKOYCHJIMBAIOIIAS — ammaparypa HWHIWBUIYAIbHOTO  TIOJIb30BAHUS;
MMMCbMEHHBIC 3aJJaHUSl BBIMOJHSIOTCS HAa KOMIIBIOTEPE B MHUCHMEHHOH (Qopme; dk3aMeH M 3a4éT
MIPOBOJATCS] B MUCAMEHHOM (hOopMe Ha KOMITBIOTEPE; BOZMOXKHO MPOBEIEHNE B JOpME TECTUPOBAHUSI.
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® /Ul JIMIl C HApyIICHUSIMU OIOPHO-IBUTATEIBHOTO armapara: JIEKIUU Oo(GOopMIISIIOTCS B BHJIE
3JIEKTPOHHOTO JIOKYMEHTa, JOCTYIHOTO C TIIOMOIIBI0O KOMIBIOTEPA CO CIEHUATU3UPOBAHHBIM
OPOTrpaMMHBIM ~ OOECIieYeHHEM; TNHChMEHHBIC 3aJaHMs BBIIOJHSAIOTCS HA KOMIIBIOTEpE CO
CIELUATM3UPOBAHHBIM MPOTPaMMHBIM 00ecrieueHHeM; FK3aMeH U 3auéT MPOBOJSATCS B YCTHOH (hopme
WM BBIIOJHAIOTCS B TUCBMEHHOU ()OpME Ha KOMIIBIOTEPE.

[Tpu HEOOXOIUMOCTH MPEyCMaTPUBACTCS YBETUUYEHUE BPEMEHHU ISl TIOATOTOBKU OTBETA.

[Tpouexypa mpoBeneHHs MPOMEXKYTOYHOH aTTeCcTalMu Al 0Oy4arolIMXCsl YCTaHABIMBACTCS C
yu€TOM MX MHAMBHUIYAJIbHBIX NCUXO(PU3NUIECKUX 0coOeHHOCTEH. [IpoMexyTouHas arrectanus MOXKET
IPOBOIUTHCS B HECKOJIBKO 3TAIOB.

IIpu mpoBeneHMH TPOLEAYPHl OLEHHBAHUS pPE3YJIbTaTOB OOy4YCHHS IpeayCcMaTpHBaeTCs
UCTIONIb30BaHNE TEXHUYECKUX CPEICTB, HEOOXOMUMBIX B CBS3H C MHIMBHIYAJIBHBIMH OCOOCHHOCTSIMU
oOydJaromuxcsi. OTH CpeACTBA MOTYT OBITh MPEJOCTABICHBl YHUBEPCHUTETOM, WIM MOTYT
UCIIONIb30BaThCsl COOCTBEHHBIC TEXHUUECKUE CPE/ICTBA.

[IpoBenenune mpoueaypsl OLCHUBAHUS PE3YJIbTaTOB OOyUYCHHS JIOIMYCKAeTCS C MCIOIb30BaHUEM
JIMCTAaHIMOHHBIX 00Pa30BaTEIbHBIX TEXHOIOTHII.

ObecneunBaercs AOCTYNn K HHGOPMAIMOHHBIM U OuOmmorpaduyeckuM pecypcaMm B CETH
WutepHeT i kaxaoro odyyaromierocsi B (hopMax, aJanTHPOBAHHBIX K OTPAHUYEHHSIM UX 3I0POBBS U
BOCTIPHUSATHS HHPOPMALIUH:

® Ui CIENBIX W CIA0OBUISIIUX: B TEYaTHOM Qopme yBenu4eHHBIM MpupToM, B (opme
AIIEKTPOHHOTO TIOKYMEHTa, B opMme aynuodaiina.

® [T TIyXHX U cIa0O0CHbIIIANINX: B IEYaTHOH hopme, B popMe IIEeKTPOHHOTO JTOKYMEHTA.

e U1l 00YYaIOUIMXCS C HapyIICHUSIMHU OIOPHO-IABHIAaTEIBHOTO anmapaTa: B IedaTHol ¢Gopme, B
(dhopMe ATEKTPOHHOTO JOKYMEHTa, B popme ayauodaiina.

VY4eOHble aylIUTOpUU AJIi BCEX BUJIOB KOHTAKTHOM M CaMOCTOSITENbHOM paboThl, HayuyHas
OubnuoTeka M HHBIE MOMELIEHHsI Ui OOY4YEeHHs OCHAIEHbl CIEHUAIbHBIM O0OpYJAOBaHUEM U
Y4eOHBIMH MECTaMHU C TEXHHYECKHUMH CPEJCTBAMU OOyUCHHS:

® JUIsl CJIENBIX U CJIa0OBUISIIMX: YCTPOUCTBOM JJIsi CKAHUPOBAHMS M uTeHUs ¢ kamepoid SARA
CE; nucnneem bpaiing PAC Mate 20; npunrepom bpaitng EmBraille ViewPlus;

eIl TIHYXUX M CHabOCHbIIIAlUX: ABTOMAaTHU3MPOBAaHHBIM pabounM MecTOM Ui JroAed ¢
HapylLIeHUEM CiIyXa U c1abO0CIHbIIIANNX; aKyCTUYECKUI YCUIIUTEb U KOJIOHKH;

e uisi OOyYaroIMXcs € HapyLIEHUSMH OINOPHO-IBUTATEIBLHOTO ammapaTa: MepeBUKHBIMHU,
peryaupyeMbiMi 3proHomudeckumu naptamu CH-1;, KOMIbIOTEpHOM TEXHUKOW €O CIEHUAIbHBIM
MIPOrpaMMHBIM 00eCTIeYeHUEM.

9. MeToauuecKkue MaTepHuaJibl

9.1 IInaHbl NPAKTHYECKUX 3AHATHI

PeKOMEHI[yeMBIﬁ IVIAaH KOMIIJVIEKCHOI'O0 CTHJIMCTUYECKOI'0 AaHAJIN3Aa TEKCTA:

1. Introduction (general comprehension):

The excerpt under analysis is taken from... by...

What seems to be happening is... It is evidently a piece of description/narration/digression..etc

It’s (first-person/second-person/third-person/alternating-person) narration

The narrator uses the second person referring to him/herself to provide an alienated, emotional or
ironic distance

The narrator is omniscient/the narrative is coming from an omniscient authority

There are a few interpolated narratives

The narrator gives an objective, unbiased point of view

The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach
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Records the observable actions, leaves it to the reader to interpret them. A sense of detachment. An
uninvolved onlooker
2. Setting:

The story/scene is setin/ ...
The setting provides the historical and cultural context for characters.
The setting probably symbolizes the emotional state of the characters. (The crumbling old mansion
reflects the decaying state of the family).
There is a hint at a social context.
The author makes the setting (the room defined by the hideous yellow wallpaper) practically another
character. The room serves a symbolic statement about (women’s roles at the time).
3. Structure (elements of plot)

The fragment under analysis can be divided into (several/the following) logical parts...
We can observe (something of the following):

-foreshadowing (explicit (obvious) or implied (disguised);

-suspense;

-conflict;

-exposition (background information regarding the setting, characters, plot);

-rising action (the process the story follows as it builds to its main conflict);

-crisis (a significant turning point in the story that determines how it must end);
-resolution/denouement.

-repeated elements in action, gesture, dialogue, description,

-shifts in direction, focus, time, place, etc.

Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words, active

voice, sensory information to make the story move faster)

-to move fast/at different pace

-to include very fast-paced action sequences / leisurely-paced sequences

-keep tension in the story high

Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective views)?
Flashbacks allow the readers to gain insight into a character’s motivation and provide a background to
a current conflict.

Dream sequences and memories are methods used to present flashbacks (to employ flashback, to use

flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to contrast
the present circumstances with those in the past)

Are the transitions between/within parts well-managed? Or are they disconnected for some reason? Is
the narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this achieved?

4. Characters, characterization — protagonist (the character the story revolves around), antagonist,
minor character (provides support and illuminates the protagonist), static character, dynamic
character (changes in some important way), flat (archetype)/ rounded (more complex, confusing etc)
character.

A character’s voice is his or her manner of speech. Different characters use different vocabularies and
rhythms of speech.The way a character speaks can be a powerful way of revealing the character’s
personality.

Does a character have a distinct voice? Does it voice opinions on any issues, which may be revealing?
How would you define the protagonist’s worldviews? Can we account for the character’s ethnicity,
family background, gender, education and circumstances? Words characterize by their diction,


https://literarydevices.net/motivation/
https://literarydevices.net/conflict/
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complexity, and attitude.Mannerisms and catch-phrases can help too. Considering the degree of
formality in spoken language is also useful. Tone of voice, volume, rate of delivery, vocabulary,
emphasis, pitch, topics of conversation, idioms, colloquialisms, and figures of speech: all of these are
expressions of who the character is on the inside.

- To reveal/uncover/disclose individual features of a character

- To use/employ telling/showing as a mode of characterization

- To give a rough sketch/detailed description of a character

- This detailed characterization helps us relate better to the events taking place in the story

- Adds to the character’s plausibility, vividness, memorability
- The more formal language is indicative of the fact that the character spends most of his life in a

formal setting
5.Diction

Avre there certain words that come up again and again? Are there words that stand out? While you are
going through this process, it is best for you to assume that every word is important—again, you can
decide whether something is really important later.

Account for the word choice that both conveys and emphasizes the meaning or theme of a text through
distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the author's tone in a
story, pay close attention to his or her diction, or word choice.

- an abundance of negative terms or words that evoke a certain type of imagery.

- Graphic (marypanuctuunsie, kpacounsie), bookish, high-flown, learned (10-dollar), blunt etc.
words

- The (first two lines) are dominated with words denoting (illness and fragility)
- The words chosen to describe... are evocative of/suggestive of

- As the story progresses we can see the tone shift... We no longer see words that denote...but
rather..

- This part of the story is written in (empowered) tone

- There is dissonance between the (object, thing, idea) and its descriptors
- descriptive details

- sensory language

- texture of the passage

- dual meanings

- emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words
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- colloquialism — gives a work a sense of realism; gives us some insights into the society; imparts
a sense of realism to a piece of literature; adds variety to the characters, make them more
memorable

- flavor of informality

6.Tone - the implied attitude towards the subject of the story/text/poem. (toH, HacTpocHwe,
aTMocdepa, HHTOHAI[H)

Is it hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward his or
her characters and their actions? Or perhaps a humorous or even sarcastic tone? And how do we even
figure out what the tone of a story is?

7.Figurative language, Imagery (o6pasubiiipsin) - the author’s attempt to create a mental picture (or
reference point) in the mind of the reader. The most immediate (memocpencreennnie?) forms of
imagery are visual, strong and effective. Imagery can be used to invoke an emotional, sensational
(taste, touch, smell etc) or even physical response.

- The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc) images;
invoke an emotional response

- Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch to
writing; underscores emotions behind the words that words cannot convey; adds a lyrical
feeling to..

- Metonymy — develops symbolism; gives more profound meanings to otherwise common ideas
and objects; through M. a text exhibits deeper or hidden meanings; helps to achieve
conciseness; M.is employed to add poetic colour to words or make them come to life.

8.Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and sentences.
Whereas, in a text where the subject matter is serious that requires contemplation, long, convoluted
sentence are used to slow down the pace of a text.

- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight, reinforces the
message. Facilitates comprehension: persuasive and emotionally appealing to the reader. Recaps
crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to sound
natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the character is
talking.
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[Tpunoxenue 1. AHHOTAMS
pabodeii mporpaMMbl TUCIUTIITTHBI

AHHOTAIIUSI PABOYEHA ITPOT'PAMMBI JIUCHUATLIAHBI

Jucunmmna « CTUIMCTHKA TEPBOT0 MHOCTPAHHOTO SI3bIKa» peansyercs Kadeapoil Teopuu u
IIPAKTUKU IIepeBoJia B 8 cemecTpe.

He.ﬂb AUCHUIIJIMHBI - O3HAKOMHUTH CTYIACHTOB C HauoOoee BaXHBIMH IIOHATHUAMU u

ITOJIOXKCHHUAMUAU COBpeMeHHOﬁ JIMHIBOCTUJIMCTHUKXW HaAa  MaTcpHalic AHTIIMHUCKOTO  S3BIKA H

CIOCOOCTBOBATh TOBBILIICHUIO PEUYEBOW KYJBTYPHl OyAyIIMX MEPEeBOAYMKOB, MX CTHIMCTUYECKOU

KOMIIETEHIINHU KaK Ba)KHOM COCTABJIAIOIIEN OONIEN SI3bIKOBOM KOMIIETEHIINH.

33}13‘11/1 AUCHUINIJIUHDBI.

e TpEeACTaBUTh B CUCTEMATH3UPOBAHHOM BHJE 3HAHUS O CTHIIMCTHYECKHX CPEICTBaxX S3bIKa HA BCEX €ro
YPOBHSX: (OHETHUECKOM, MOP(OIOrHIECKOM, JIEKCHIECKOM, CHHTAaKCHYECKOM H B IIEJIOM TEKCTE;

® O03HAKOMHTH CTYICHTOB C ()yHKIMOHAIBHBIMH CTWJIAMH AHIJIMHCKOTO SI3bIKA M WX XapaKTEPHBIMH
0COOCHHOCTSIMU M BBIPa0OTaTh YMEHHEPA3IH4YaTh (QYHKIMOHAIBHBIE CTHIIH;

® [IPUBUTH HABBIKM OOOCHOBAHHOTO W aJ€KBATHOTO BBHIOOpA CTHIIMCTUYECKHX CPEJCTB U CHHOHMMHUUYECKHX
BAapUAHTOB IIPU NIEPEBOJIE U PEJAKTOPCKOH NPaBKe EPEBOAA.

I[I/ICIII/IHJII/IHa HaITpaBJICHA Ha q)opanOBa}me CJIeaAyrmux KOMHeTeHIII/Iﬁ BBIITYCKHHKA!

Komnerenmus NHaukaTopbl 10CTHKEHUS Pe3yabTaTrhl 00yueHust
KOMIIeTeHIU i
OIIK-1 OIlIK-1.1 3HaTh: CUCTEMY

CriocobeH MpUMEHSTh 3HAHUS
HWHOCTPAHHBIX A3BIKOB U 3HAHHA O
3aKOHOMEPHOCTSIX
(bYHKIIMOHUPOBAHUSI S3bIKOB
MepeBo/ia, a TAKKE MCI0JIb30BaTh
CUCTEMY JIMHI'BUCTUYCCKUX
3HAHUH MIPU OCYIECTBICHUN
npodeccuoHaIbHON
JIeSITENTbHOCTH,;

Bunaneer HaBbIKaMu
MEPEBOIUECKOM AESITENBHOCTH C
POAHOIO U HA UHOCTPAHHBIM
SI3bIK, C THOCTPAHHOTO U Ha
POJHOM S3BIK

OIIK-1.2

Oo06uamaer Oa3oi
JIMHTBUCTHYECKUX 3HAHUH O
POJHOM M HHOCTPAHHOM SI3bIKaX

JIMHTBACTUYECKUX MTOHATHH;
0COOEHHOCTH
(YHKIMOHUPOBAHHUS SI3BIKOB
nepeBoa.

YMeTh: NpUMEHATh
JIUHTBUCTUYECKHE 3HAHUS TPU
OCYIIECTBICHUH MEPEBOAYECKOMN
JIeSATeIbHOCTH.

Bnanets: HaBBIKAMU
MPAKTUYECKOTO MPUMEHEHUS
MIPUEMOB TIEPEBOIA C POJTHOTO U
Ha MHOCTPAHHBIN S3bIK, C
WHOCTPAHHOTO M HA POJHOM SA3BIK.

OIIK-2

CriocobeH MpUMEHATh CHCTEMY
3HAHUU O BUJIaX, IpUEMAX,
CTpaTErusX, TEXHOIOTHAX U
3aKOHOMEPHOCTAX MEPEBOJIA, a
Takxe TpeOOBaHUX,
MIPENBABISEMBIX K IEPEBOY;

OIlK-2.1.

OO6u1aaetT 3HaHUEM O BHAX,
pUEMaX, CTPATETUAX,
TEXHOJIOTHSIX U
3aKOHOMEPHOCTSIX TIEPEBOA

3HaTh: CUCTEMY MOHATHI TEOPUHU
nepeBoJa.

YMeTh: NpUMEHATh
NEePEeBOTYECKUE TIPHUEMBI
CTpaTEruy; OLICHUBATh KAYECTBO
HepeBoJa.

Bnanets: npueMamu,
CTPaTErusIMM U TEXHOJIOTHSIMH
nepeBoJia.

I1K-5. CnocoOeH BiafeTsb
BCEMH PETUCTPAMH OOILICHUS:
oUIHATBEHBIM,
Heo(UIIMATBHBIM,
HEWUTpaJIbHBIM

IIK-5.1. JlemoncTpupyer
3HAHHUE BBIPA3UTENIbHBIX CPENICTB
AHTJIUHCKOTO SI3bIKA

3HaTh
OCHOBHBIE TPAKTOBKH TMOHSATHS
CTHUJA B OTCUECTBEHHOH U
3apy0e:KHOH JIMHTBOCTUIIMCTHKE;
BBIPA3UTENIbHBIE CPENICTBA
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aHTJIMHACKOTO SI3bIKA.

YMmeTn
MIPaBUIBHO MPHMEHSATH HOPMBI
(YHKINOHAIBHBIX CTHIICH B
CcOOCTBEHHOW MICEMEHHON M YCTHOU
peuw;

Bnanets
HABBIKOM TIPOBEICHHUS
BCEOOBEMITIONIETO CTHIIMCTHYECKOTO
aHaJIM3a aHIJI0SA3BIYHOIO TEKCTA,
MIPUHA/IJICIKAIIETO K JII000MY
(YHKINOHATHHOMY CTHIIIO.

YK-4

Crnioco0eH npuMeHsTh
COBpPEMEHHBIE
KOMMYHHUKaTHBHBIC
TEXHOJIOTUH, B TOM YHCJIE Ha
WHOCTpaHHOM(BIX) sI3bIKE(ax),
JUIs aKaJIeMUYECKOro U
poheCCHOHATHLHOTO
B3aUMOJICHCTBUS

YK-4.1

Buiageer cucremoit HopM
PYCCKOTO JTUTEpaTypHOTO
S3bIKa U HOPMaMH
WHOCTPAHHOTO (-bIX) s3bIKA (-
OB); CIIOCOOEH JIOTHYECKHU U
rpaMMaTHYeCKU BEPHO
CTPOUTh KOMMYHHUKAIHIO,
UCIOJIb3Ys BepOabHbIe U
HeBepOaIbHBIE CPEJICTBA
B3aMMO/JICHCTBHS

YK-4.2

CB00OHO BOCIIPUHUMAET,
aHAJM3UPYET U KPUTUYECKU
OLIEHUBAET YCTHYIO U
MUCbMEHHYIO
o0menpodecCHoHaATHHYIO
nH(OPMaIIHIO Ha PYCCKOM U
MHOCTPAHHOM (-bIX) S3BIKE (-
ax); IEMOHCTPUPYET HaBbIKU
repeBojia ¢ UHOCTPaHHOTO (-
BIX) Ha FOCY/1apCTBEHHBIN
SI3BIK, @ TAKXKE C
rOCyJJapCTBEHHOTO Ha
MHOCTpPAHHBIN (-bI€) A3BIK (M)

YK-4.3

Hcnonb3yer
MH(}OPMALIMOHHO-
KOMMYHMKAI[MOHHBIE
TEXHOJIOTHH NPU MOUCKE
He00X0AMMO HHpOpMaLIUU B
MIPOLIECCE PEIICHUS
CTaHJIapTHBIX
KOMMYHHKATHUBHBIX 3a7a4
JUISL TOCTUKEHUS
npodeccnoHanbHbIX Heel
Ha TOCYJIapCTBEHHOM U
HWHOCTPAHHOM (-bIX) SI3BIKAX

3namy:

0a30ByI0 JTUHTBUCTHYECKYIO
TEPMHUHOJIOTHIO; CTUJICBBIC U
JKaHPOBBIE OCOOEHHOCTH
HAYYHOT'O JIUCKYypCa;
Ymems:

BOCIIPHHUMATh U
aHAJM3UPOBATh YCTHBIC U
MUCHMEHHBIC TCKCTHI
M3y4aeMoH IpeIMETHON
obmnacry;

Braoemy:

MUCHbMEHHBIMUA HOPMaMHU
PYCCKOTO JIUTEPAaTypHOTO
SI3bIKa Ha TPAaMMaTHYECKOM H
JIEKCHYECKOM YPOBHSAX
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[To nucrumuiHe IpeaycMOTpEeHa MPOMEXKYTOUHas aTTecTauus B hopMe 3auéma.

Oouwan mpyooemkocmp OCBOCHUS JUCITUTIIIMHBI COCTABIISIET 2 3.€., /2 Jaca.



